
Adrian Melis Sosa (Havana, Cuba 1985) takes as his starting point current socioeconomic 
circumstances in Cuba as well as in Europe and considers how the shifting status quo affects the 
lives of individuals and furthermore the ways in which societies operate within their structural 
frameworks. Drawing from issues of unemployment, bureaucratic inefficiency, corporate as well 
as political corruption he creates mechanisms in which third parties’ experiences and stories are 
integrated in the production or execution of his work. His methodology instills within the works 
ironic and absurd qualities, meanwhile allowing for elements of absence, either formal or 
symbolic to manifest. Inspired by the lack of motivation and productivity in Cuba, Melis also 
experiments with creating feasible temporary employment opportunities both at home and in 
Europe. His works take the form of photography, video and installations. 

Adrian Melis
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Land of Plenty, 2018
El Apartamento, Havana, Cuba



Selective Memory, 2018
ADN Galeria, Barcelona, Spain



Absolute Silence Does Not Exist, 2017
Fundación Cerezales Antonino y Cinia, León, Spain



The Value of Absence, 2013
Kunsthalle Basel, Basel, Switzerland



New Production Structures, 2012
ADN Galeria, Barcelona, Spain



El Explote - Statistic Department, 2018

Video Installation
Five frames (100 x 70 cm) incl. documents
Video, H.264 (1920 × 1080) Colour, Stereo, 14 min

Since 2011 the Cuban government began implementing new reforms that would help promote the private 
sector and over the years some private businesses proved to be quite profitable and successful in their 
operations. However, the exponential growth of new businesses and rising private profit begun present-
ing itself as a threat to the government and it proceeded by halting the issue of new licenses, persecuting 
existing small business with high taxes and in many cases closing them down. As a result high uncer-
tainty is settling in. On the one hand, Cubans are discouraged from investing in new businesses and on 
the other hand, disillusionment is present among those who have already invested. Ultimately the State 
controls all profit.  

El Explote - Statistic Department aims to take advantage of the situation and transform it from a failing 
attempt of the private sector in Cuba into a source of income. The purpose of El Explote, a private ini-
tiative set up by frustrated former and current entrepreneur is to track, classify and archive each one of 
these failed attempts of creating a private business.



Installation views - El Explote - Statistic Department, 2018
Land of Plenty (solo), El Apartamento, Havana, Cuba
Otro amanecer en el trópico, Reinbeckhallen Foundation, Berlin, Germany
Images courtesy of the artist and ADN Galeria



Stills, El Explote - Statistic Department, 2018
https://vimeo.com/297978408



Land of Plenty, 2018

Installation
12 framed drawings and installation (aluminium roof tiles, glass sheets,15 meters of thick nylon sheets)

Following the agrarian reforms in the 60’s in Cuba, only the State can be in control of the administra-
tion, production and distribution of the earth’s riches. The National Association of Small Farms (ANAP) 
is a state entity and for decades has been setting the price of the harvests. The structure of this entity 
has been unjustly rewarding the farmers, essentially turning them into slaves of their own production 
and moreover, inefficiently administering the large quantities of produce resulting to an overall and 
unnecessary shortage of food in local markets. Yet there are some farmers who have developed a system 
that undermines the authority over their land and labour. On the one hand, farmers are working for 
a government that will not reward them accordingly and on the other, they are unable to find another 
buyer (as there are no private entities) and therefore they prefer to secretly destroy it than hand it over 
to the State. The circle of production is interrupted through an act of  silent protest, the labour of a 
whole year goes to waste and so do large quantities of food. The farmers use as their principal ally the 
sunlight, direct or redirected and intensified through thick glass sheets installed in place of windows. 
The carefully designed nylon covered packages are distributed within the warehouse directly below the 
sunlight flooding through the windows and any holes that are pierced through the aluminium rooftop. 
Through years of practice the farmers have created an efficient system of composting to make every-
thing inedible in a matter of days. 

The Land of Plenty brings to light this system of destruction by asking the farmers to explain the logis-
tics of this process through notes and drawings. Although the drawings seem naive and abstract each 
farmer outlines his methodology as he understands it. Following the farmers’ instructions, a set of 
materials, including aluminium roof tiles, glass sheets and fifteen meters of thick nylon sheets, 
necessary to conduct the accelerated spoiling, are presented together with the drawings. Seemingly 
random and harmless, this set of materials contains all compartments used for carrying out this act of 
protest. A well-calculated, almost perfect system metaphor brings to surface the disconnection between 
the government and state interest and the effort of the farmers. 





Omertà, 2018

Video, DVD (800 x 600), stereo, colour, 15 mins

During the last five years, corruption in Spain among officials of the government and the justice 
system, has remained unpunished although several cases were presented in court. In Omertà the 
moments of silence and inactivity between the defendents’ statements are stitched together creating an 
uncomfortable situation where what one ought to expect, never takes place. Background noises, 
whispers, shuffling and technical adjustments are the only audible sounds.



Stills, Omertà, 2018
https://vimeo.com/256923366



Covert Planning. 2018
 
Framed documents and pictures, variable dimensions 
 
Covert Planning is a visual guide of how the artist’s family in Cuba survived the years of aftershock 
following the collapse of the Soviet Union, known as ‘periodo special’. Everyone had to become 
resourceful overnight and more than offering insight to a single family’s operations, Covert Planning is 
a depiction of a system of logic that all Cubans had to develop in order to survive. 
 
Several years later, over countless phone conversations with Melis’s grandmother, Ms. Marta Teste, 
the mastermind of all ‘operations’ and now a dissident living in Miami, he draws out strategies from 
the past until the present. Some examples include breeding Siamese cats in Havana and trafficking 
them to Miami, earning money for home renovations by renting out rooms to prostitutes and 
meanwhile hosting Afghan refugees to help with the construction, and even using young pioneers as a 
diversion to deliver beef hidden inside their school back-packs. Albeit surreal and bordering on illegal, 
these mini enterprises perfectly translated to reality and managed to sustain the family through the 
most difficult times in Cuba’s history. These silent and secret acts of protest are noted and mapped out 
in five categories: Trafficking, Distribution, Workforce, Importation and Ideology. All together, they 
outline the various stages of a covert economic and distribution system in the 90’s and furthermore its 
effects on the ideology of the family today. 





Anechoic Room- Post Production of a journey, 2017 

Audio Installation

Anechoic Room is realised with the participation of a group of refugees who have been trapped in 
Athens on their way to Western Europe. The participants were invited to adopt the role of the foley 
artist* and in a recording studio create the sounds that echo their journey thus far and capture the 
sounds they wish to hear upon reaching their final destination. In between past and future sounds, 
they were also invited to revisit their experiences through the creation of sounds that were absent from 
their journeys, sounds they wish they had heard. 

The objects that have been used to create the respective audios are laid out creating a pathway for the 
viewer to follow. The sounds produced in the recording studio accompany the objects along the 
installation. Through the marriage of object and sound, Anechoic Room invites the viewer to interpret 
and imagine the narratives and memories that manifested in the minds of the refugees inside the 
studio. Ultimately, only the objects are able to travel while they remain trapped in Athens waiting for 
the hopeful sounds to materialise.

 *Foley artists reproduce everyday sound effects to be added to film, video, and other media 
during post-production to enhance audio quality and to create a more convincing representation of 
reality. 

Installation view - Anechoic Room, 2017
Selective Memory (Solo), ADN Galeria, Barcelona, Spain, 2018
© Roberto Ruiz



Installation view - Anechoic Room, 2017
Selective Memory (Solo), ADN Galeria, Barcelona, Spain, 2018
© Roberto Ruiz



EMPTY PAGE - Protecting Our Own, 2016 - 2017 

Video installation
HD DVD, H.264 (1920 × 1080), Stereo, Colour, 14:30 min
Portfolios of Empty Page

Empty Page is a company based in Baden, Switzerland founded by Adrian Melis. The company is 
dedicated to acquiring and processing information, data and statistics that accuse Swiss companies, 
banks and enterprises of questionable to illegal activity (tax fraud, tax evasion, money laundering, etc.) 
and by reinventing the content, protect the Swiss image, its banking system and its reputation. The 
company aims to stay at the forefront of ‘damage control’ strategies and embrace post-truth politics. 
The information is manipulated, transformed, erased and censored by the employees who apply 
absurd methodologies bordering on surreal office chores, tasks and performances. In order to advertise 
Empty Page’s integrity and dedication to the Swiss image the company commissioned a promotional 
video in which its aims and ideology are explained to the public and to potential clients. 



Stills, Empty Page - Protecting our Own, 2016 - 2017
https://vimeo.com/264820385



Glories of a Forgotten Future, 2016

Three-channel video installation
HD DVD, stereo, colour, 5 min

Glories of a Forgotten Future is a requiem for the futures of young women who were growing up 
during the affluent times of Cuba and lived through the transition period in the 50’s and eventually 
the triumph of the revolution in 1959. These women came from middle class families and would often 
visit the ballrooms of Havana and gather at tertulias, salons of literary and artistic nature. Despite the 
government confiscating their possessions, their property and enforcing a completely different lifestyle 
these women remained in Cuba. Sixty years later, within the confines of their home the artist asks 
these women, now between the ages of 70 and 90, through song or dance to mentally place themselves 
back in time or in a place where they thought their future seemed promising. Aunque me cueste la 
vida by Albero Beltran and other popular boleros guide these women back in time. 

Installation views - Glories of a forgotten Future, 2015
Absolute silence does not exist (solo), 2017, Cerezales Foundation, León, Spain
images courtesy of the artist and Fundación Cerezales



Stills, Glories of a Forgotten Future, 2015
https://vimeo.com/157021088



The New Man and my Father, 2015

Video, HD, H264 , stereo, color, 6 min

Shot in May 2015, a couple of months before USA and Cuba restored diplomatic relations, The New 
Man and my Father is an interview conducted in Cuba between the artist and his father. Growing up 
during the Cuban Revolution the artist’s father represents a generation that still remembers the 
inspiring period of Fidel Castro’s rise to power, the strife for a utopia and convinced by old victories, 
still respects the system without questioning it. The artist on the other hand, grew up during the 
crippling economic crisis of the ‘Periodo especial’, following the dissolution of the Soviet Union and he 
represents the younger generation that has lost faith in the Cuban government and communism. 

During this interview the father is asked about the Cuban Revolution, recent political changes in the 
country and the possible outcomes of the introduction of capitalism after 60 years of embargo imposed 
by the US. The father is instructed to contemplate the answers in silence. The questions aim to 
confront his father’s fundamental beliefs, his fidelity to Castro and the sustainability of the current 
socialist system for the generation to come. Over the course of the interview his father’s body language 
and particularly facial expressions betray his increasing frustration and present a conflicted man 
coming face to face with change. In these six minutes of silence, a palpable tension between old dreams 
and new hopes is manifested and the gap separating the two generations perhaps made more evident.

Text by Denise Araouzou



Stills, The New Man and my father, 2015
https://vimeo.com/155213714



Surplus Production Line, 2014

Video Installation
Shredded paper, Video, DVD HD, stereo, color, 10:00 min

“Linea de producción por excedente” exploring the shifting politics of labour within the framework of 
neoliberalism, in which employees and jobseekers are forced into harsh competition with each other 
and alienating them from their personal feelings. Melis started a private company in Amsterdam, in 
order to publish (on the Internet and through other media) a call-out for a temporary job welcoming 
native Spanish speakers to apply for the role by sending in their CVs. The successful individual was 
required to work for two hours per day, five days a week (from August 6 to September 6 2014), in order 
to print and destroy by means of a shredder all of the CVs gathered through the call. The final outcome 
of the mass of shredded CVs would be presented in the exhibition space. By doing so, Melis initiated 
a production process based on destruction, one that mobilised the expectations of the unemployed 
who had applied for the job (and whom he never met) and transformed them into raw material for the 
company to shred. As an ironic comment on liberal economist Joseph Schumpeter concept of creative 
destruction (capitalism generates new wealth by destroying existing economic and social structures) 
labour and work are revealed to be annihilating enterprises under their current, neoliberal guise. 
Moreover, in Línea de Producción por Excedente Melis pointed to the radical differences between 
the systems of work in his native country, Cuba, and the European context, showing how in the latter 
workers and employees involved in low paid, de-skilled jobs are forced to increasingly suppress their 
own emotions rather than being allowed to include them in their daily work processes. 

text by curator Luigi Fassi 

Stills from the video Surplus Production Line, 2014
watch video: https://vimeo.com/106381961



Installation views - Surplus Production Line, 2014
Surplus Production Line (solo), 2015, ADN Galeria, Barcelona, Spain
images courtesy of the artist and ADN Galeria



The Power of the Working Class, 2014

Interactive installation 
Electronic devices, 6 bubble machines, wooden structures, printed documentation

Twenty-four different labour rights demonstrations were recorder between 2010-2014 during the 
anti-austerity movement 15-M in Spain. The audio is translated into bubbles through a programmed 
device. The software synchronises the intensity of the protest to the bubble making machine, the 
louder the audio of the protest is the more bubbles are produced. The Power of the Working Class 
attempts to show the futility of protest within a system that remains unchanging. 

Work produced by and for the exhibition “Future Generation Art Prize”, 2014 Pinchuk Art Center, 
Kiev, Ukraine.



Installation views - The Power of the Working Class, 2016
Art de l´Revolte, Hors Piste Festival, 2016, Pompidou Art Center, Paris, France
images courtesy of the artist



The Best Effort, 2013

Audio installation
Four telephones, arduino system, pedestals

For The Best Effort four different job ads are published in a Spanish newspaper and on multiple 
job-seeking websites. Each time a job-seeker wishes to respond to one of the four ads their call is 
redirected to one of the respective four telephones installed in the exhibition space. Once the call is 
received the telephone begins playing a speech of one Spain’s four prime ministers: Felipe González, 
José María Aznar, José Luis Rodríguez Zapatero and Mariano Rajoy. All of the speeches are 
optimistic about Spanish growth, the creation of jobs and the progress of the Spanish economy. The 
call is ignored and never picked up, while the primer ministers continue making promises. The gap 
between the reality of high unemployment and the reality that is promised by the ministers manifests 
inside the exhibition space, but these two realities hardly meet beyond these confines. 



Installation views - The Best Effort, 2013
Time to Relax (solo), 2013, ADN Galeria, Barcelona, Spain
images courtesy of the artist and ADN Galeria
photo by Roberto Ruiz



Replacement Points, 2013
 
20 photographs (66 cm x 46 cm) 
 
The photographic series Replacement Points portrays a tension between agency and censorship 
related to contemporary political and social events in Barcelona. The images taken around the city of 
Barcelona and its suburbs show freshly painted walls hiding phrases of social protest. These phrases 
appear below the photographs in the form of subtitles that decode seemingly neutral images.

Installation views - Replacement Points, 2013
Absolute Silence does not Exist (solo), 2017, Cerezales Foundation, León, Spain
images courtesy of the artist and Cerezales Foundation





Stock, 2012
 
Installation
20 photographs, digital print on 5mm forex
 
In Cuba, it is common practice that state employees steal from their own place of work. For the 
photographic series Stock, the artist contracted twenty workers to each take an image of the site from 
which they stole. A note below the image states the quantity and description of the missing goods, such 
as “five wagons of washed sand”, “nineteen bags of animal fodder, three pallets and 4 plywood sheets” 
and even “eighteen lobsters”. The subtraction of these goods translates into a photographic stock.  

Installation views - STOCK, 2012
New Production Structures (solo), 2012, ADN Galeria, Barcelona, Spain
images courtesy of the artist and ADN Galeria
photo by Roberto Ruiz





Dream Production Plan for State run companies in Cuba, 2011-2018
 
Installation
wooden boxes, written paper, photographs 20 x 25cm

In Dream Production Plan for State run companies in Cuba, Melis focuses on workplaces that are 
most susceptible to a lack of productivity. The employees receive a notebook and are instructed to  
record their dreams after they have fallen asleep on the job. In the absence of work, in a state of 
inactivity dreams are produced at the service of another employer, the artist. After the dream is 
recorded it is placed in a wooden box resembling a cigar box and is exported from Cuba.

This factory of dreams has produced 650 dreams thus far. The dreams are arranged and stacked along 
long shelving units presented in the art world as a merchandise. Instead of confirming the idea that the 
Socialist system is inefficient the artist set out to prove that a socialist system can become efficient, but 
only within the framework of an art practice. 



Installation views - Dreams Production Plan, 2010-18
New Production Structures (solo) 2012, ADN Galeria, Barcelona, Spain
The Value of Absence (solo), 2013, Kunsthalle Basel, Basel, Switzerland



The Value of Absence-Excuses to be absent from your workplace, 2010-2012
 
Video documentation / installation
Video, DVD, color, stereo, 10:20 mins
 
Dissatisfaction with low wages has generated an overall lack of motivation toward the socialist system 
in Cuba, many public servants come up with excuses to get off work. This attitude is made easier by the 
flexibility and tolerance demonstrated by State enterprises. 

The Value of Absence gives shape to this phenomenon. Taking advantage of this situation Melis 
contacted people who were willing to get paid for not going to work. From the safe distance a 
telephone call, the workers call their workplace and their conversations are recorded by the artist. 
Some absurd excuses include: “Need to visit the psychoanalyst”, “I don’t feel like working” and “I’m 
going to the beach with friends”. They are paid by the artist for the excuses and the value of the excuse 
depends on the amount of days they manage to get off work and equals the amount that is deduced 
from their salary as a result. Thus a group of people receive the same amount of money as they would 
have from the State in return for their absence. The boundaries between art and work become porous 
as the intention of the artist is to keep as many people out of work as possible. The better the artist is 
at persuading them to stay off work, the better it is for his own work. A total of 114 people have been 
absent from work, for a total of 327 days, for an approximate amount of $ 100. 



Installation views - The Value of Absence, 2010-12
Untitle, 2016, Appel Art Center, Amsterdam, The Netherland
Permanent Playfulness, 2016, Mendes Wood gallery, Sao Pablo, Brazil



378.890 sqm planned, 2012
 
Installation
Model of an industrial park (2.44x1.22 cm) (wood and pvc), vinyl
 
 378.890 sqm planned is a model of an industrial park based on the sum of unproduced material 
originally envisioned to be produced by four Cuban construction companies during 2011. Noticing the 
discrepancy between the companies’ planned output and the actual production in a year, the artist 
calculated and created a hypothetical model of what could have been built if the production plans had 
been followed through in the first place. In Cuba it often occurs that the figures of unproduced 
materials are higher than the production output. 



Installation views - 378890 sqm planned, 2012
New Production Structures (solo), 2012, ADN Galeria, Barcelona, Spain
Image courtesy of the artist and ADN Galeria
photo by Roberto Ruiz



Moments that shaped the world, 2011-2018

Video serie

MOMENTS THAT SHAPED THE WORLD I, II, III, IV are the first four chapters of a series of videos 
where the juxtaposition of images and sound modifies the perception and gives way to new meanings.

Moments that shaped the world I - Havana-Berlin. A single-shot video from a street in Havana and 
the audio of the CNN broadcast live from the fall of the Berlin wall in 1989. This simple disjunction 
between image and sound suggests the persistence of an ideological system which fell apart in certain 
parts of the world but still conditions life in Cuba.



Moments that shaped the world II - Primavera Sound. Footage from a popular music festival in the 
city of Barcelona and the audio of manifestations and street protests of the M-15 movement in Spain. 
The video suggests a certain frustration towards political protests which are in the end reduced to mere 
spectacle.

Moments that shaped the world III - The East is Red. Flickering neon lights in Shanghai and Raul 
Castro singing in 2008 an extract from ‘The East is Red’, the de facto national anthem of the People’s 
Republic of China during the Cultural Revolution in the 1960s. Past ideals built on the foundation of 
Communist thought are contrasted with the present state of capitalism.



Moments that shaped the world IV - The Never-Ending Story. A sharp and sarcastic montage of video 
footage of various demonstrations in Greece following the crisis in 2010, accompanied by a travel 
blogger’s narration explaining how she lost her suitcase during a trip to Greece.

Moments that shaped the world, 2011-2018
1st chapter: https://vimeo.com/58022151
2nd chapter: https://vimeo.com/57377838
3rd chapter: https://vimeo.com/106396313
4rd chapter: https://vimeo.com/155213513



Ovation, 2013
 
Video, DVD, color, stereo, 10.24 mins
 
Ovation assembles footage from the Spanish Conference Hall from 1982, when the first elections 
were held following the end of Franco’s military dictatorship democracy, until 2013. The ceremony of 
clapping that follows each time the procedure of approving and disapproving laws within parliament is 
singled out and transforms into an endless self-applause. A second version of this work includes other 
parliaments of the European Union.



Stills, Ovation, 2011
https://vimeo.com/108058244 



The making of forty rectangular pieces for a floor construction, 2008
 
Video, DVD, color, stereo, 5:30 min
 
Due to a shortage of materials in Cuba the workers of a State-run tile and flooring company spend their 
working hours sitting and waiting for their day at work to come to an end. Taking advantage of their 
idle time, Melis decided to give some life to the factory and generate an alternative form of produc-
tivity. The workers’ new task was, for one day between the working hours of 8am-5pm to imitate the 
sounds produced by their equipment such as cement mixers, lift-vans and wheelbarrows that were left 
unused for years. 



Stills, The Making of Forty Rectangular Pieces for a floor Construction, 2008
https://vimeo.com/179456491



Night Watch, 2005-2006
 
Video documentation, DVD, color, stereo, 5:30 min
 
There are construction companies in Cuba that are prone to ‘losing’ their supplies. One of them was a 
local state carpentry. Taking advantage of his acquaintance with the guard, Melis obtained an agreed 
upon amount of wood from the carpentry and used it to build a watch-post to be located within the 
gates of the very same establishment. The watch-post was placed in a corner suitable for surveying and 
preventing theft, similar in nature to the one accomplished by the artist. The post is being used by the 
very same guard who allowed the artist to steal the wood in the first place. 



Stills, Night Watch, 2005/2006
https://vimeo.com/106373998
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Palma. Palma de Mallorca, Spain
Teesside World Exposition of Art and Technology, MIMA, Middlesbrough, UK
No One Belongs Here More Than You, Despacio, San José, Costa Rica
Yes I can! Curated by Sébastien Planas, Centre d´art contemporain Walter Benjamin, Perpignan, 
France
MACBA Collection31, MACBA, Barcelona, Spain.
Untitled (two takes on crisis), de Appel Arts Center, Amsterdam, Netherlands
Groupe Mobile, curated by Mélanie Bouteloup & Virginie Bobin, VilleVassilieff, Paris, France
Kamarado, co-curated by Zasha Colah, Clark House Initiative, Mumbai & New Delhi, India
Hors Pistes: Une autre mouvement des images - L’art de la révolte, Centre Pompidou, Málaga, Spain
Hors Pistes, Centre Pompidou, Paris, France
Experiencias 6, Museo de Arte Moderno y Contemporaneo de Santander, Santander, Spain
International Film Festival Rotterdam 2016, Rotterdam, Holland
Bread and Roses, MOMA Museum of Modern Art of Warsaw, Poland
 
 2015
CPH: MARKET, Copenhagen International Documentary Film Festival, Copenhagen, Denmark
Creating Common Good, curated by Robert Punkenhofen in coopertaion with Zaida Trallero and 
Ursula Maria Probst, Vienna Art Week, Viena, Austria
Kamarado, Stedelijk Museum, Amsterdam, Holland
The as-if-principle, curated by Sabine Winkler, Magazin4–Bregenzer Kunstverein, Bregnez, Austria
Tener que Sentir, Colección Los Bragales Arte Contemporáneo, Gijón, Spain
The As-If-Principle, Magazin4 - Bregenzer Kunstverein, Bregenz, Austria
Tedium Vitae: On Mediation, ADN Platform, Sant Cugat del Vallès, Barcelona
La distancia adequada, a 5 video project curated by Alexandra Laudo, Fundació Suñol, Barcelona, 
Spain
Popposition OFF-Fair (Servais collection), Brussels, Belgium
O que você vê nao o que você percebe, Emma Thomas Gallery, Sao Paolo, Brasil
Atopolis, Manège de Sury, supported by the WIELS contemporary art centre Mons, Belgium
Engagements, Poitiers Museum, Poitiers, France
Everything Was Forever: Until It Was No More, Akinici Gallery, Amsterdam, The Netherlands



2014
Uneven Growth: Tactical Urbanisms for Expanding Megacities, MoMA, New York, USA
RijksakademieOPEN, Amsterdam, The Netherlands
Permanent Playfullness, curated by Camilla Barella, Mendes Wood DM, São Paulo, Brasil
10th Shanghai Biennale, curated by Anselm Franke, Shanghai, China
Forms of Distancing, Steirischer Herbst festival, Graz, Austria
Future Generation Art Prize, Pinchuk Art Center, Kiev, Ukraine
In Search of Lost Time, curated by Ronit Eden, Castrum Peregrini, Amsterdam, Holland
Economie Humaine, HEC École des Hautes Etudes Commerciales, Paris, France
Frestes - Trienal de Artes de Brasil, Sorocaba, Sâo Paulo, Brasil.
Barcelona Inspira, Cercle Artístic de Sant Lluc, Barcelona, Spain
Ibi et Nunc: Sobre paradójicas democráticas, curated by Imma Prieto, Fabra i Coats Centre dʼArt Con-
temporary, Barcelona, Spain
Activaciones, Neue Gallerie, curated by Karin Jaschkem Innsbruck, Austria
Habitar, Construir, Pensar. Poéticas y perspectivas discursivas en el Videoarte Cubano Contemporá-
neo (2000-2012), Havana, Cuba
Espacio de Creación Contemporánea ECCO, curated by Dennys Matos and Iván de la Torre, Amerighi 
Cádiz, Spain
 
2013
Group Show, D+T Project Gallery, Brussels, Belgium
Occupying Building, Thinking: Poetic and Discursive Perspectives on Contemporary Cuban Video Art 
(1990-2010), University of South Florida Contemporary Art Museum, Tampa, FL.
Jetztzeit, Centre d´art la Panera, Lleida, Spain
In the heart of the country, The Museum of Modern Art in Warsaw, Poland
EspaiDos, Terrasa, Spain
Artlab, Queens Museum of Art, New York
Casa Solleric, Fundació Palma, Espai d´Art, Palma de Mallorca, Spain
 
2012
Fuck Off o pá la pinga con todo, Bienal de la Habana, La Habana, Cuba
Arte40 Prize, selected artists. c arte c, Centro Arte Complutense, Universidad Complutense de Madrid, 
Madrid, Spain
 
2011
Arte Útil, curated by Tania Bruguera y DEMOCRACIA Off Limits, Madrid, Spain
Experience Pommery #9 - La Fabrique sonore, Domaine Pommery, Reims, France. 
Auditorium Moscow, A Sketch for a Public Space, Belie Palaty, Moscow, Russia
Somewhere Else, curated by Direlia Lazo, Galeria Noguerasblanchard, Barcelona, Spain
How To Work (More for) Less, Kunsthalle Basel, Basel, Switzerland
How To Work, Kunsthalle Basel, Basel, Switzerland
Temor y deseo de ser devorados, Bòlit Centro de Arte Contemporáneo, Girona, Spain
 
2010
XXXI Bienal de Pontevedra, Universidad de Vigo, Vigo, Spain
Urban Research, Festival Directors Lounge, Berlin, Germany
II.Festival Internacional Cine Cubano de Munich, Munich, Germany
 
2009
Residencias Batiscafo, Centro de Desarrollo de las Artes Visuales, La Habana, Cuba
Per Diem, Betonsalon, Paris, France
Atmósfera, Teatro Bertold Brecht, La Habana, Cuba
Factoría Habana 10 bienal de La Habana, La Factoría, La Habana, Cuba
Evento teórico 10 bienal de La Habana, I.S.A., La Habana, Cuba
Arte, salud y sociedad, 10 bienal de La Habana, Hospital  psiquiátrico de La Habana, La Habana, Cuba
Estado de excepción, 10 bienal de La Habana, Galería Habana, La Habana, Cuba
Octava muestra de nuevos realizadores, ICAIC, La Habana, Cuba
Presentación de audiovisuales, Universidad Nacional de Cordoba, Cordoba, Argentina
Video experimental y video arte: Artistas de Cuba, Museo de Antioquia,  Medellín, Colombia
7mo Festival Internacional de Cine Pobre de Humberto Solas, Gibara, Holguín, Cuba



Salud Mental, Hospital psiquiátrico, La Habana, Cuba
8va Muestra de Jóvenes Realizadores, ICAIC, La Habana, Cuba
Salón de arte contemporáneo, Centro de Desarrollo, La Habana, Cuba
 
2008
Curadores go home, Espacio Aglutinador, La Habana, Cuba
Inventarios, Fundación Ludwig de Cuba, La Habana, Cuba
Le Fresnoy Habana Remix, Museo Nacional de Bellas Artes, La Habana, Cuba
7ma Muestra de Jóvenes Realizadores, La Habana, Cuba
Tour, Madrid, Spain
El Reparto, galería Ciudades del Mundo, La Habana, Cuba
 
2007
Movimientos socialistas, Bienal de Beijing, Beijing, China
Inventario, Fundación Ludwing de Cuba, La Habana, Cuba
3ra Muestra de audiovisuales, Visitaciones al héroe, variaciones de la duda, Sala Zero, Alianza France-
sa, La Habana, Cuba
2da Muestra de audiovisuales, Sala Zero, Alianza Francesa, La Habana, Cuba
Presentación del proyecto “Bueno, Bonito y Barato”, CLOSE-UP, Mexico City, Mexico
Ni a favor ni en contra, Facultad de artes y Letras, La Habana, Cuba
Rescribible, Taller Arte de Conducta, house of Tania Bruguera, La Habana, Cuba
 
2006
Bueno, Bonito y Barato, private house, La Habana, Cuba
Presentation to the 9th Bienal de la Habana, Taller Arte de Conducta, house of Tania Bruguera, La 
Habana, Cuba
 
 
 Awards

2013 Art Nou by Abe (Association of Galleries from Barcelona), Barcelona, Spain
2013 Award GAC for the best exhibition in 2012 in a private gallery, Barcelona, Spain
2006 “Bueno, Bonito y barato” awarded by Spanish Agency for International Cooperation, Spanish 
Embassy, Cuba
 



Publications
(selection)

Nathalie Desmet, “In search of unproductive time”, Esse, Travail/Labour, (Issue 94, Fall), 2018. 

Ed. Friederike Sigler, Whitechapel: Documents of Contemporary Art, WORK. London: Whitechapel 
Gallery, The MIT Press, 2017.

Exhibition Catalogue
Ed. Nicolas Bourriaud, INTERIMS: Art for employment, Milan: Silvana Editoriale, 2017.

Exhibition Catalogue
Frestas Trienal de artes 2014-2015, São Paulo: SESC, 2016.

Mailyn Machado, Fuera de revoluciones. Dos décadas de arte en Cuba. Leiden: Almenara, 2016

Exhibition Catalogue
Eds. Raphael Pirenne, Sebastien Biset, Atopolis, Brussels: WIELS, (sic), 2015.

Exhibition Catalogue 
Eds. Dario Cimorelli, ENGAGEMENTS: Collectionner/Partage, Milan: Silvana Editoriale, 2015.

Exhibition Catalogue
Eds. Stefano Collicelli Cagol, Luigi Fassi and Steirischer Herbst, Forms of Distancing: Representative 
Politics and the Politics of Representation, Milan: Mousse Publishing, 2014.

Artist Catalogue
Adrian Melis - The Value of Absence. Barcelona: ADN Galeria, 2013

Catalogue
Adrian Melis - Dreams Production Plan by State-Run companies in Cuba. Barcelona: ADN Galeria, 
2013

Article
Direlia Lazo, “Adrian Melis: From Havana to Kunsthalle”, Art Nexus, (No. 85, Volume 11), 2012


